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xÎBåÜsû øØú At Öõï|Psøï ôîsôBû ZõBñ,øØú At

éõë|Psøï r}Qö|ôBû ©îBøÇ|nxQú Öö At @ÉBt,ôêsA÷| AíyBñ

Hón÷ |AxR. xÎBè|ôBû nòrAñ Lù§ At PBrøl Hö|nåùç }sAø̧

@K ò ôóAøú ÛóíBÛóñ ò AéØBñ éBíoÛBrû tøBn,Hö ròtÛBr éB

rxùo÷|Aío Öö Aøï í~BíÜs ò®ÆùR tíoÛú ò éÆù~R ésnéBñ

@ñ nòrAñ éú|HB}îo. @VBr xÎBåú nr ôs nòr÷ ò nr ôs éØBñ,

éIùï éμBåIú nr éórn ZBéÆö ò ́st PÎØs fBÖë Hs @ñ téBñ

ôyQîo.

Aøï ôîs- ©îÆR nr ́óè PBrøl,ôêsA÷ HB r}o ZóAéÇ,

ÛyQs̈ ò PØBéç øBÍQö |AxR. øØú At xIÙ|ôBøú Öö Hö

òfoS Hùï ôîs ò ©îÆR,PóZö òøw÷ nA}Qö|,“HBôBò{“

)suahuaB(éú|HB}o Öö Hö ́ór Öæú øØú At AôoAÑ jón rA

Aø̂Bn Lùóío Hùï ôîséîoAñ ò ©îÆQÜsAñ éú|nAíyR.

ôêcîùï Hö òZón @éoñ HǢú At xIÙ|ôBû PuDùîú,ÛBì

éóœVsû nr Pgóè Aøï ôîs ÖBrHsnû Hón. Aøï xIÙ|ôB Hö jB́s

òøwÛú PuDùîú Hóní~Bñ ò HB PóZö Hö }sAø̧ òøw÷|Aû Öö nr @ñ

f̄ór nA}Qîo ròû AíóAÈ r}Qö|ôBû ôîsôBû nxQú ò

PuDùîú AVs ÛqA}Qîo,Öö ||øØú At @ñ|ôB xIÙ “@rS|nÖó”

)oceD trA(Hón.

@}îBøú HB Aøï nò xIÙ,éÓBøyö||}Bñ ò Hsrxú PB›Vùs

ÅóAéç AZQêBÅú Hs @íõB ò HBåÆØz,HsAû nrÚ ò }îBjR

xÎBåùîö|ôB ò }îBjR Í̄Bû ôîsû @ñ nòr÷ ®sòrû Hö|íÂs

éú|rxo.

u“@rS|nÖó”

“@rS|nÖó” éBíîo ôs xIÙ nøÜsû,At AHQoA HB Aøï íBì }îBjQö

}o÷ íIón,nr fÓùÓR “@rS|nÖó” íBéú AxR Öö xBåõB Lz

At Póåùo @VBr ôîsû|Aû Öö Aésòt÷ Zu& Aøï xIÙ Hö fyBK

éú|@øîo Hö @íõB nAn÷ }o. 

>”@rS|nÖó” xIØú nr ́sAfú,PuDùï nAjæú Öö nr 

nôöœ 0391rAø̀ Hón. Aøï íBì At ÅîóAñ  >íêBø~ÜB÷ |ôîsôBû

PuDùîú<nr LBrøz ( 5291 )ÛsÍQö }o÷|AxR<)LBÖIBt,9731,21(.

òøwÛú|ôBû A©æú “@rS|nÖó” At xIÙ|ôBû íÓB}ú Lù~QBt

)edrag-tnavA(nr AòAøç Òsñ HùyQë íB}ú }o÷ Hón. @VBr

“@rS|nÖó” ZîIö|ôBøú At “ÖóHùyë”)msibuC(,xBjQBrÛsAøú
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PÆBéç xÎBåÜsû “@rS|nÖó” ò “HBôBò{” HB ÅóAéç AZQêBÅú

ò }Bjªö|ôBû P~kù« @VBr xÎBåú At éùBñ nøÜs íêóíö|ôB

nÖQs tôsA rôIsíùB

éõuAn ©BHsû HùoÛæú

bØùo÷: xÎBåÜsû xIÙ “@rS|nÖó”,ò íùu xIÙ “HBôBò{“,ôs øÙ,nArAû jªBøªú AxR Öö HB PóZö Hö PÎBòS|ôBû tøBn HB øØoøÜs -

Åæú|rÉë ôêuéBñ Hónñ ò A}QsAÚ jBxQÜB÷- ÒBHç PóZö Hón÷ ò éÓBøyöœ xÎBåÜsû Aøï nò xIÙ ò PB›Vùs ÅóAéç AZQêBÅú Hs @ñ|ôB,Åâ|ò÷ Hs

AôêùR òZón PÆBéç Hùï Aøï ôîs HB ÅóAéç AZQêBÅú,HsAû P~kù« Aøï @VBr xÎBåú At éùBñ nøÜs íêóíö|ôB íùu ®sòrû AxR. 

ZêÇ|@òrû ò íó}Qï éμBåJ nr Aøï PgÓùÔ,Hs AxB{ rò̈ ÖQBHkBíö|Aû ò éμBåÆöœ| Pªóøsû AxR; ò á|tì Hö pÖs Öö ÖQBK “HBôBò{“ )6831(

PîõB éîIÇ ÍBrxú nr Aøï téùîö Hón÷,åqA PBåùÏ Hk§|ôBû PBrøkcö ò òøwÛú| xIÙ|ôB,At éîBHÇ á|Pùï,HsÛsÍQö }o÷ |AxR. nr éÓBøyöœ

xÎBåÜsû|ôB íùu,Åâ|ò÷ Hs éμBåÆöœ éîBHÇ éØQóK,éμBåÆöœ Pªóøsû ÖêÙ ÍsAòAñ íêón÷ |AxR.

HB éμBåÆö ò é~Bôo÷|û xIÙ|ôBû xÎBåÜsû nr Aøï nò éØQJ,é~k« éú|}ón Öö Hö ́ór Öæú PÎBòS|éùBñ @VBr Aøï nò xIÙ,HB PóZö

Hö PuDùï,íÓ§ ò }Øç Hón÷,ò HyùBr Hù~Qs At }IBôR|ôBû @ñ|ôB AxR. ò íùu Åæú|rÉë Aøï| Öö ôs nò nr øÙ égoòn÷|û téBíú Hón÷ ò At øÙ

éBn÷ |AxQÎBn÷ éú| Öîîo,AéB PB›Vùsû nò xóøö HB égù̧ nA}Qö ò ÍæyÎöœ fBÖë Hs ôs xIÙ nr }Øç ò øB PuDùï xÎBåùîö|ôB fQú nr nòr÷|ôBû

HÆoû éóœVs AxR. 

òAv|ÛBñ Öæùoû:@rS|nÖó,HBôBò{,xÎBåÜsû,ÅóAéç AZQêBÅú.

k
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nA}Qö HB}îo ò nr AígªBr Ò~s jB©ú íIB}îo. At ná|øç Aøï

jóAxQö,Aò®BÈ Lz At Zîß ZõBíú Aòè ò xÆú nr Põùö

òxBøæú tøIB ò ôêcîùï Lùóío Hùï ôîs ò ©îÆR |Hón.

PB›Vùs Éùs ÒBHç AíØBr ÅóAéç AZQêBÅú Hs Aøï nò xIÙ,

íÎópû HyùBr Hù~Qs ò éæêóxQs At éÆêóè rA ́ú éÓBøyö||û

xÎBåÜsû “@rS|nÖó” ò “HBôBò{“ í~Bñ éú|nôo. Aøï| Öö íóÈ

PÎØs ò ÍæyÎöœ fBÖë Hs ôs xIÙ ò }sAø̧ ZBéÆö,PB bö fo

éú|PóAío Hs AíóAÈ ôîsôBû tøIB ò ôîsôBû ÖBrHsnû PB›Vùs

HÜqArn ò HBÅX ÛóíBÛóíú ò PîóÈ }ón. xÎBåõBû “@rS|nÖó” ò

“HBôBò{“ PÓsøIBÁ nr øÙ téBñ ò HB éóAn é~BHö,ò nr AròLB

xBjQö  }o÷|Aío,AéB PÎBòPõBû AxBxú HB øØoøÜs  nArío ò nr

nò nxQöœ é̂uA ÒsAr éú| Ûùsío.

At ́sÍú éú|PóAñ ÛÎR Aøï PB›Vùs nò xóøö Hón÷ |AxR.

bsAÖö PóZö nòåR Hö “HBôBò{“ ò PB›Vùsû Öö rò̈ @éót}ú

Aøï éorxö ròû @éóẗ Öç Ö~ór @åêBñ ò fQú ZõBñ

ÛqA}Qö |AxR PB Aésòt AnAéö nArn. ôêcîùï ́sAfú|ôBû

}Bn ò Ls íÓ§ ò íÜBr “@rS|nÖó” íùu,Öö ôë|AÖîóñ nr xsAxs

ZõBñ ́sÍoArAñ òøw÷||û jón rA nArn,nr téBñ Hö òZón @éoñ

Aøï xIÙ íùu,Hs ́sAfú HyùBrû At r}Qö|ôBû ôîsû éBíîo

©îBøÇ|nxQú,íÓB}ú ò... PB›Vùs tøBnû nA}Qö |AxR. 
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éWç LsíoÛBñ nr íÓó̈ Axæùêú, Åæë ò ÖQç nr íÓ§ ÛæoAíú

ò Éùs÷ í~Bñ nôîo÷œ Íõë nrxR ôîséîoAñ At åuòì fÎÃ

òfoS nr PsÖùJ íÓ§|éBøö|ôB ò PóAíBøú éÆêBrAñ ò́sAfBñ

íÓó̈ fsì éμõs At éIBíú ò́sAfú AxR .
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Effect of literature on the potteries images Islamic period of Iran

Azar Moukhah

M.A. in research in art, Shahed University 

Conries remain from Islamic early periods, we understand pliable images to pre-Islamic and

Islamic literatures. Common images that were used in potteries with literal content

accomplish in two domains of literature text and picture. Artist at first used several Kuophi

hand-writing for writing on potteries. Muslim artist not only considers the exalted aspect use

of calligraphy that was getting message , but considers calligraphy in make up without

aesthetically aspect. Sometimes poem of artist was manifested on margin of potteries.

Therefore we understand that artist has attended to moment literature and it’s effect on

people. There is relation content and image between paints and potteries through pottery

image that show relation pottery artist with painters. Almost of potteries with literal content

have not contact and poems for explain images. In this subject pay to shortly of origin to

images effect with literal contents on Islamic primary pottery effect with effects from art

before Islam. It is important to say that how technical affects on quality and quantity of works

that will manifest in this context.

Keywords: Literature of Iran- Pottery (period of Islamic)-Calligraphy.

Interaction of "Art Deco" and "Bauhaus" Pottery with social factors

and identifiers of earthenware from other samples

Mahzad Sabery Bidgoly 

Candidate of M.A. in research in art, AL-Zahra Univeresity 

Dr. Zahra Rahbarnia

Assitant professor, member of academic board of AL-Zahra Univeresity

"Art Deco" style, as well as "Bauhaus" style, their pottery and features have specifications

which are significant regarding to their great differences despite being contemporary and

having common origin and the comparison of these two styles pottery and the influence of

social factors on them, are necessary for identifying these earthenware from other samples,

despite the importance of interaction between this art and social factors.

Collecting and writing the subject matters in this research, is done by library way and visual

reading; It's worth mentioning that "Bauhaus" book (1386) is the only persian source in this

field, so compilation of histories and styles' features, are derived from latin source. In addition

to the reading of written sources, visual reading has also helped in comparing potteries.

Studying and observing the pottery styles in these two schools, demonstrates that the

difference between these two styles has been related to decoration, design and is much more

than their similarities. The two styles are related to the same time limit and use the same

material, but have a bilateral effect with the environment, and the governing philsophy of

each style affects the form or decoration of earthenware even in subsequent eras.

Keywords: Art Deco, Bauhaus, Pottery, Social factors
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