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íêBn1ò Aés íêBnøï2At øÙ xó,ò égBÖBS3At xóøú

nøÜs,At Zêæö AíÜBr÷|ôB ò éÎBôùêú ôyQîo Öö At

nøsHBt nr PBrøl íÂsøöœôîs éórn HgX ÍsAòAñ

nA}Qö|Aío. éÆêóá|Á égÓÓBñ PBrøl ôîs,Aés íêBnøï rA HB

éÆîB nr AVs ôîsû Lùóío éùuíîo. ZBíBPBñ ôsøz4nr Aøï

HBr÷ éú|Ûóøo:

>nr jâ|è éμBåÆö éÆîBôB nr @VBr ôîsû,}îBxBøú

íêBnôB Hö éîuåöœéÆîBôB Éùs ÒBHç HgX AxR. At

øÙ éîÂs,]©ÎR[íêBnøï Hö xBnÛú Hö éÎõóì

éÆîBnAr AxR:HsAû éWBè,éÆêóá|Á AnÅB éú|}ón Öö

íêBø§ Zê̂êö nr øÙ íÓB}ú ́IùÆR Hù̂Bñ,Hö

}Øæú íêBnøï,ZBøÜuøï ésà ò PIBôú @néú

AxR. ... åùØï ]HBøyQú Hö jB́s nA}R Öö[

©ór xêIóåùyë HyùBr ÛóíBÛóñ AxR –– ôë Hö

©órPú PBrøkú ò ôë nr A©μâ|fBS Ísôîß„

Pªóøsû„éÆB©s<)513 ,6002 ,sirraH(. 

nr @rA& ÍùæyóÑ éÆB©s @åêBíú,ôBíz ÛEórà

ÛBnAés5)2002-0091ì.(Aés íêBnøï HB AíÜBrôBû nøÜs,

øÆîú égBÖBS,nr P̂sHöœAVs ôîsû,Lùóíoû PîÜBPîß

éú|øBHo. At éîÂs ÛBnAés,P̂sHöœøÜBíöœAVs ôîsû éyQæuì

P̂sHöœéÆîB Hón÷,ò PIùùï @ñ,Lùóío„ Aés íêBnøï ò

égBÖBS rA HoíIBè nArn. nÉoÉöœA©æú ÛBnAés,nr

éÆsòÍQsøï AVs̈,fÓùÓR ò rò̈,6AÅBn÷œ éÆîB nr

>Åæóì AíyBíú<7AxR - Öö }Béç ôîs ôë éú|}ón. Aò

éyùs AxQÎyBr ÍæyÎú jón rA At íÓo tøIBøú|}îBxú

éorñ Û~ón÷,ò Hs Aøï HBòr AxR Öö P̂sHöœAVs ôîsû

P̂sHö|Aû éÆîBnAr Hón÷,ò nrHsnArío÷œ fÓùÓQú

ÉùséÎõóéú AxR;fÓùÓQú Öö níùBû éorñ,HB AHoAÈ

tøIBøú|}îBxú,Hö AíØBr @ñ LsnAjQö,ò Hö }Øæú

PªîÆú,fÓùÓR rA Hö ÛyQs÷œ Åæóì P̂sHú égoòn

éú| Öîo. Aò nr éÓBá|S éQÆon nøÜsû HBrôB Hö nò

éÎõóì >Aés íêBnøï<ò >égBÖBS<HBtÛ~Qö,ò

Aíoø~ö|ôBû jón rA nrHBr÷œ @íõB PóxÆö éú|nôo;}Bøo

HQóAñ éõêQsøï @íõB rA é̂êóÅö|Aû PgR ÅîóAñ ArPIBº

Aés tøIB 8nAíyR.
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LùóíoôBû Aés íê––Anøï ò égBÖBS nr @rA& 

ôBíz ÛEórà ÛBnAés

ÅIoAåsxóè bêBíú

nAí~^óû nÖQsû Lwòô§ ôîs Lsnøz ôîsôBû tøIB, nAí~ÜB÷ PõsAñ

bØùo÷:ôBíz ÛEórà ÛBnAés,ÍùæyóÑ éÆB©s @åêBíú,Hs Aøï HBòr AxR Öö P̂sHöœ AVs ôîsû P̂sHö|Aû éÆîBnAr Hón÷,ò HsAû

Pó®ùh Aøï P̂sHö Hö PIùùï nò AíÜBr÷œ >Aés íêBnøï<ò >égBÖBS<ò Lùóío éùBñ @ñ nò éú|LsnAtn. òû éoÅú AxR íêBn éQ̄êï

Lùóío éQBÍùuøØú éùBñ ésDú ò ÉùsésDú AxR;Aés ZoAøú|íBLqøs„ íêón
„

ÒBHç ròœøR ò éÆîBû„ ÉùsÒBHç ròœøR AxR. At éîÂs Aò íêBn

Aés íêBnLsnAtû }o÷ rA HBtíêBøú éú| Öîo ò é.ÆîBû @ñ rA íIBøo nr jBra At @ñ ZyQ̂ó Ösn,HæØö Hö PÆIùsû ÛBnAésû,éÆîBû @ñ,

ôêcóñ éÆîBû AVs ôîsû,nr Aøï òAÒÆùR íõÎQö Öö @ñ ôêBí̂B AxR. Aøï Aés AVs ôîsû rA íö PîõB Hö éÎõóéú nøÜs,øÆîú

égBÖBS,éQªç éú| Öîo,HæØö éQ̄êï øÜBíÜú òZónû @ñ íùu ôyR. ÛBnAés HB òAéÜùsû AíÜBr÷œ égBÖBS At nòrAñ Öõï,éBôùR

A©æú @ñ rA HBt}îBxú nAíyQö,ò @ñ rA nr éÆîBû„ }îBjR ò  Íõêùoñ Hö éîuåöœ bùuû Öö Lù~Qs nøo÷ }o÷ AxR,PÎyùs éùØîo.

Aøï jón A}Br÷ Hö øÜBíö|Hónñ AVs ôîsû ò P̂sHö @ñ nArn. AVs ôîsû rA íêú| PóAñ Hö xBnÛú Hö éîuåö fBéç éÆîB nr íÂs ÛsÍR. tøsA,

AÛs bîùï HB}o AVs ôîsû Hö Aésû ZBøÜuøï|Lqøs éIoè éú|}ón. fBè @íØö P̂sHö @néú í~Bñ éú|nôo Öö AíyBñ ôêóAr÷ Hö nåùç

éî§ øÜBíö ò ÉùsÒBHç ZBøÜuøï AVs ôîsû Hö xóû @ñ PêBøæú òøw÷ í~Bñ nAn÷ AxR. é̄BÍBÁ @íØö,éÆîBû òøw÷œ AVs ôîsû,Hö @néú

ò P̂sHö Aò éQªç AxR. P̂sHöœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœ égyó{ AVs ôîsû ò éóAZõöœ HB @ñ,ôêBíB ròøBròøú HB jªæR òZónû @néú AxR.

òAvÛBñ Öæùoû:ôBíz ÛEórà ÛBnAés,éÆîB nr AVs ôîsû,Aés íêBnøï,égBÖBS,P̂sHöœAVs ôîsû,tøIBøú|}îBxú„ ôséîóPùÙ
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yrartibra.14

24.ZóDç òAøîyõBøês )remiehsnieW leoJ(

nr ÖQBK ôséîóPùÙ ÍæyÎú ò íÂsøö AnHú Íªæú rA Hö íBì

>òAv÷ í~Bíö íùyR<Hö íÓo nøoÛB÷|ôBû xóxór ò ÖBxùsr

nrHBr÷œ í~Bíö tHBíú LsnAjQö AxR. Aò HB PóZö Hö

nøoÛB÷|ôBû ÛBnAés í~Bñ éú|nôo Öö íÜB÷ xóxórû Hö

òAv÷ At Hμï nøoÛBôú røB®ú|Ûóíö ò Hù§ At fo ÅÓâ|íú„

nòrAñ éorñ HsjBxQö AxR. r. Ú. Hö:òAøîyõBøês,1831.

yrogella.34

nimajneB retlaW.44

tra fo krow eht fo arua.54

64. HsAû PsZêöœ ÍBrxú éÓBåöœ éÆsòÑ òAåQs HîùBéùï r.

Ú. Hö:HîùBéùï,òAåQs )2831(,>AVs ôîsû nr Åªs

HBtPóåùoLqøsû PØîùØú @ñ<,nr:HîùBéùï ò nøÜsAñ,

tøIBøú|}îBxú AíQÓBnû:Ûuøo÷ íó}Qö|ôBøú nr HBK

tøIBøú|}îBxú At òAåQs HîùBéùï,ôsHsS éBrÖót÷ ò

PEónòr @nòríó,Ûsn@òrû ò PsZêöœ Aéùo éõsÛBñ,PõsAñ:

í~s íú.

74. AÍâ|́óñ HsAû Pó®ùh bùyQú ò ôyQú HyùBrû

At éyBDç Hö AíÜBr÷œ éùë|xùz éQóxç éú|}ón; åqA,Hoòñ

Íõë ZBøÜB÷ ò íÓ§ Aøï AíÜBr÷ nr ÍæyÎö AÍâ|́óñ,}Bøo

HyùBrû At éó®óÅBS éórn HgX òû éórn HoÍõêú ÒsAr Ûùsn.

nr Pó®ùh íÓ§ éùë|xùz nr éyBDæú bóñ tHBñ,r. Ú.

Hö:ÖsAPùæó{,LBr÷œ 324Hö HÆo; PÆæùë ò PsHùR,ékªó©BÁ

r. Ú. Hö:Zêõórû,LBr÷œ 773Hö HÆo; ôîsôBû nøoArû,

ékªó©BÁ r. Ú. Hö:Zêõórû,LBr÷œ 695Hö HÆo,ÖsAPùæó{,

LBr÷œ 695Hö HÆo,xóÍùyR,LBr÷|ôBû 332PB 632ò 562PB

,862ÒóAíùï,LBr÷|ôBû 766PB 076;  égBÖBS ÍæyÎú ò

ÖùõBñ|}îBjQú,ékªó©BÁ r. Ú. Hö:PùêBDó{,LBr÷|ôBû

82 ò ,9273ò 83; éóxùÓú,r. Ú. Hö:Zêõórû,LBr÷

,993ÒóAíùï,LBr÷|ôBû 966Hö HÆo ò 897Hö HÆo; }Æs,

ékªó©BÁ r. Ú. Hö:ÍBøorò{,LBr÷œ,842Zêõórû,

LBr÷|ôBû 595ò ,795ÒóAíùï,LBr÷|ôBû 866ò 917.

84. HsAû Pó®ùgú At éÎõóì égBÖBS nr nòrAñ

HBxQBñ,ò bÜóíÜú íÓo AÍâ|´óñ At }Æs ò ôîs nr ÖQBK

nôë Zêõórû,rZóÈ Öîùo Hö éÓBåö|Aû At íÜBrío÷:bêBíú,

ÅIoAåsxóè )5831(,>íÜBôú Hö éÎBôùë éùë|xùz nr

nòrAñ Öâ|xùÙ ò ôæîú - ròéú<,Zæó÷ ôîs,}êBr÷ ,62

©«. 43-52.
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Analysis of Hans Holbein's ambassadors based on Erwin
Panofsky's theory

Maryam Khalili 
(Student of doctorate in Art research, Tehran University)

This essay will give an iconographic and iconological analysis of Hans Holbein's
painting; The Ambassadors, based on Erwin Panofsky's special theory of
iconography and iconology.
It will also point out visual symbols and different inner aspects used in this
painting and interpret them based on globalization and historical context of the
painter's era.

Keywords: Iconography, Iconology, Symbole, Panofsky, Hans Holbein, Renaissance

The connection of the symbolic and mimesis in the nations of
Hans-Georg Gadamer

Abdolrasoul Chamani
(Student of doctorate in Art research, Tehran University)

Hans- Georg Gadamer, the famous German philosopher of our time, believes that
the experience of a work of art is a meaningful experience. To shed light on this
experience, he focuses on the concepts of the symbolic and mimesis as the well as
the relation between them. He believes that symbols consists is a metaphysical
connection between the visible and invisible; the inseparability of visible
appearance and the meaning of invisible significance. From his perspective a
symbol represents the symbolized and its meaning should not be searched outside
of it; but in Gadamerian words, the meaning of a symbol, like the meaning of the
artwork lies in the fact that it is there. This attitude not only establishes a link
between the work of art and another concept, i.e. mimesis but also implies its
existential unique nature. Gadamer has barrowed the concept of mimesis from
antiquity to and has considered its original nature to be recognition which to him
means understanding and cognizing something as something that has already been
seen. This refers to uniqueness of artistic work and its experience. Artistic work
cannot simply thought as a bearer of meaning because if it is just a bearer, artistic
work changes into a replaceable concept which while human experience convinces
indicates that human begins are particularly keen on artwork due to its
irreplaceable and unique nature. Moreover; the special meaning of the work of art
is related to the human being and their experience. The sensuous of the work of art
and being confronting by it, without a doubt, is an encounter with the existential
human nature.

Keywords: Hans- Georg Gadamer, Meaning of artwork, The symbolic, Mimesis,
Experience of the work of art, Hermeneutic aesthetics
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